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ART

IN FAVOUR OF CURIOUS TALENT
b y  D a n n a  L o r c h

many artists are multi-disciplinary, and photography 

is today one of the mediums through which they ex-

press their art. I would recommend that they look 

into photography works by Middle Eastern artists 

and they will find that photography is an integral part 

of their artworks.

S: On the other hand, Peter Lik’s Phantom broke the 

world record in December last year, with a reported 

$6.5 million sale. Would you credit this result 

and other similar multi-million prices to effective 

promotion or talented creativity?

JLM: Since the early 1980s, photography has shifted 

from being a document to being seen as a legiti-

mate art form. I have witnessed enormous changes 

in the market due both to changes in the way artists 

use the medium and to the way it is perceived. Tre-

mendous pressure has been placed on the photog-

raphy market because we are arriving at the end of 

analog photography, so these works, especially vin-

tage prints, are limited in number and are perceived 

as precious.

But the result for Peter Lik’s Phantom seems to be the 

result of promotion and has little in common with prices 

paid for important artworks, modern or contemporary, 

like those by Richard Avedon or Edward Steichen, 

Cindy Sherman or Jeff Wall.

TN: Art, whatever the medium, is something that 

moves and informs you or changes your opinion. In 

my opinion, Peter Lik’s photography has nothing to 

do with creative photography; it has more to do with 

promotion.

I believe that we have to differentiate his photography 

and works by artists such as Andreas Gursky or Cindy 

Sherman who represent for me creative photography 

and which works have reached the highest prices 

before the one by Lik.

S: Are you a photographer yourself? And if so, are 

your images the result of spontaneity or are they 

planned?

JLM: No, I do not myself take photographs. My life 

is about working with photographers, encouraging 

and supporting them by organising exhibitions, cre-

ating publications and collecting their work. I have 

been fortunate throughout the years to accompany 

many exceptional artists, including Robert Frank, 

William Klein, and Irving Penn.

TN: I am not a photographer myself. I leave this ac-

tivity to the artists. 

Scarlett Hooft Graafland, Lemonade igloo,

2008, c-type print, 120 × 150 cm, © Scarlett 

Hooft Graafland, courtesy of Michael 

Hoppen Gallery, London, private collection

ART — CURIOUS TALENTS

There are some terms that are so casually 

overused in the art world that they no longer 

have a clear definition. ‘Emerging artist’ is one 

of them. The label is haphazardly slapped in 

front of artists’ names almost like a salutation, 

yet it is unclear whether its use has anything 

to do with formal education, age, gallery 

representation, press, social media following, 

value of work, or auction history. It’s also 

increasingly rare to find an artist using the term 

in a statement to describe his or her own status 

in the competitive art ecosystem.

Thanks to access to university programmes 

in the visual arts open to both women and 

men, speedy internet, a diverse gallery scene, 

a growing host of patrons and collectors, 

museums and cultural institutions, and several 

noteworthy art fairs, there has never been a 

better time in history to come up as an artist in 

the Middle East.

We’d like to humbly suggest that ‘Curious Talent’ 

be used instead of ‘emerging artist’. Curiosity 

is the antithesis of stagnant boredom, and the 

very quality that tempted Lewis Carroll’s Alice 

down the rabbit hole leading to Wonderland, 

where she encountered the unexpected and 

was forever changed. We’ve curated a group of 

artists and galleries with ties to the Middle East 

who pique our curiosity with their adventurous 

practices and fresh concepts. Their names pop 

up everywhere and are impossible to ignore. 

They are part of a growing tribe. Interestingly, 

the majority of them are women.

 WE ARE ALL A LITTLE WEIRD 
AND LIFE’S A LITTLE WEIRD, AND 

WHEN WE FIND SOMEONE WHOSE 
WEIRDNESS IS COMPATIBLE WITH 

OURS, WE JOIN UP WITH THEM 
AND FALL IN MUTUAL WEIRDNESS 

AND CALL IT LOVE 
DR SEUSS

THE CURIOUS TALENT LIST

An almanac listing of artists like this one is by definition never comprehensive enough. To widen 

our breadth, we asked each of the artists, designers, and gallerists profiled in this section to 

name another Curious Talent who they are watching or who continues to influence their practice:

Dana Awartani’s Curious Talent is Ala Ebtekar | Monther Jawabreh’s Curious Talent is 

Hani Zoarob | Dima Abdul Kader’s Curious Talent is Elham Etemadi | Nikki Meftah’s Curious Talent 

is Bouthayna Al Muftah | Hala Al Khalifa’s Curious Talent is Aisha Al-Sowaidi | Ammar Al Attar’s 

Curious Talent is Zeinab Al Hashemi | Sanaz Askari’s Curious Talent is Bahareh Navabi | 

Aisha Al-Sowaidi’s Curious Talent is Maryam Al-Homaid  | Yasmina Nysten’s Curious Talent is 

Hamed Sinno of Mashrou3 Leila | Yazan’s Curious Talent is Niels Shoe Meulman | Fatma Bucak’s 

Curious Talent is Nuri Bilge Ceylan | Noor Bhjat Al-Masri’s Curious Talent is Elias Ayoob
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A
s a b

o
y g

ro
w

ing
 up

 in a re
fug

e
e

 cam
p

 in his o
w

n
 

co
untry, 

M
o

nthe
r 

Jaw
ab

re
h 

tho
ug

ht 
o

f 
P

ale
stinian

 

re
sistance

 fig
hte

rs as re
al-life

 co
m

ic b
o

o
k he

ro
e

s. H
e

 

o
fte

n w
o

re
 a ke

ffi
ye

h (the
 trad

itio
nal scarf) to

 im
itate

 

the
m

, and
 re

calls that, “T
he

ir p
re

se
nce

 re
fle

cte
d

 ho
p

e
, 

se
curity, and

 b
e

lo
ng

ing
.” Late

r as an ad
ult Jaw

ab
re

h
 

re
visite

d
 the

 arche
typ

e
 o

f P
ale

stinian m
asculinity and

 

aske
d

, “W
he

re
 has the

 m
an in the

 ke
ffi

ye
h g

o
ne? H

o
w

 

d
o

 P
ale

stinians the
m

se
lve

s p
e

rce
ive

 him
 to

d
ay?”

D
uring

 the
 first P

ale
stinian Intifad

a, fig
hte

rs co
ve

re
d

 

the
ir 

face
s 

w
ith 

scarve
s 

o
ut 

o
f 

fe
ar 

that 
Israe

li 

inte
llig

e
nce

 w
o

uld
 id

e
ntify, d

e
tain, and

 sub
se

q
ue

ntly 

arre
st the

m
, and

 co
nse

q
ue

ntly the
 im

ag
e

 o
f a face

 

o
b

scure
d

 b
y the

 ke
ffi

ye
h b

e
cam

e
 a co

m
m

o
n sym

b
o

l 

o
f re

sistance
. F

o
llo

w
ing

 the
 b

re
akd

o
w

n o
f the

 O
slo

 

A
cco

rd
, the

 ap
p

e
arance

 o
f the

 re
sistance

 fig
hte

r has 

o
fte

n b
e

e
n e

q
uate

d
 w

ith te
rro

rism
 in W

e
ste

rn m
e

d
ia.

BEYO
N
D
 

TH
E K

EFFIY
EH

w
o

r
d

s
 

b
y

 
D

a
n

n
a

 
L

o
r

c
h

t
r

a
n

s
la

t
io

n
 

b
y

 
F

a
r

a
h

 
A

b
d

e
ls

a
t

e
r

M
onther Jaw

abreh explores 
life as a Palestinian

T
he

se
 co

nce
p

ts w
e

re
 b

ro
ug

ht to
 life

 w
he

n Jaw
ab

re
h

 

co
nce

ale
d

 
his 

face
 

w
ith 

a 
scarf 

and
 

b
ro

ug
ht 

a 

p
e

rfo
rm

ance
 

title
d

 
T

he
 

W
a

nte
d

 
to

 
the

 
stre

e
ts 

o
f 

B
e

thle
he

m
 in 2

0
0

9
, o

b
scuring

 his face
 w

ith a ke
ffi

ye
h

 

and
 d

istrib
uting

 2
5

0
 sto

ne
s to

 the
 p

ub
lic, w

hile
 le

aving
 

the
 

m
e

ssag
e

 
b

e
hind

 
the

 
g

e
sture

 
up

 
fo

r 
ind

ivid
ual 

inte
rp

re
tatio

n. 
T

he
 

p
e

rfo
rm

ance
 

w
as 

sub
se

q
ue

ntly 

re
p

e
ate

d
 in 2

0
12

 in the
 G

e
rm

an to
w

ns o
f C

o
lo

g
ne

 and
 

B
e

rlin und
e

r the
 title

 o
f S

to
ne

. In the
 E

uro
p

e
an co

nte
xt, 

the
 p

e
b

b
le

s hand
e

d
 o

ut o
rig

inate
d

 fro
m

 the
 le

fto
ve

r 

rub
b

le
 o

f W
W

II. T
he

 p
aralle

ls b
e

tw
e

e
n the

 W
e

st B
ank’s 

se
p

aratio
n w

all and
 the

 B
e

rlin W
all w

e
re

 p
ro

fo
und

 and
 

no
t lo

st o
n the

 aud
ie

nce
s.

A
s 

O
nce

 
W

a
s 

K
no

w
n, 

a 
2

0
12

 
se

rie
s 

o
f 

p
ainting

s, 

hum
anise

d
 the

 re
sistance

 fig
hte

r b
y p

o
rtraying

 him
 

(and
 

o
n 

o
ccasio

n, 
he

r) 
e

njo
ying

 
e

ve
ryd

ay 
hum

an
 

activitie
s like

 re
ad

ing
 a b

o
o

k, taking
 a nap

, and
 p

laying
 

card
s. 

B
e

yo
nd

 
p

ushing
 

an 
inte

rnatio
nal 

aud
ie

nce
 

to
 q

ue
stio

n ste
re

o
typ

e
s, Jaw

ab
re

h inte
nd

e
d

 fo
r the

 

se
rie

s to
 re

fle
ct the

 im
m

e
nse

 d
isap

p
o

intm
e

nt o
f the

 

first Intifad
a g

e
ne

ratio
n o

f P
ale

stinians, w
ho

m
 he

 says, 

“d
re

am
e

d
 o

f lib
e

ratio
n until the

 O
slo

 ag
re

e
m

e
nt b

le
w

 

it all up
, le

aving
 the

m
 to

 p
lay card

s.”

T
he

 se
rie

s d
o

cum
e

nte
d

 a d
istinct e

ra in the
 histo

ry o
f 

re
sistance

. O
f his curre

nt b
o

d
y o

f w
o

rk, w
hich w

ill b
e

 

sho
w

n in June
 at La V

illa D
e

s A
rts in R

ab
at, M

o
ro

cco
, 

Jaw
ab

re
h says, “M

y ne
w

 p
ainting

s visually d
o

cum
e

nt 

the
 so

cial and
 p

o
litical d

e
ve

lo
p

m
e

nts, challe
ng

e
s and

 

co
nce

rns w
itne

sse
d

 b
y P

ale
stinian citize

ns.”

A
ltho

ug
h 

he
 

co
ntinue

s 
to

 
m

e
nto

r 
yo

ung
 

artists, 

Jaw
ab

re
h ackno

w
le

d
g

e
s that “the

 artistic sce
ne

 is still 

ve
ry lim

ite
d

 in B
e

thle
he

m
, m

ainly d
ue

 to
 e

co
no

m
ic 

facto
rs,” w

hich ultim
ate

ly ke
p

t him
 fro

m
 g

e
tting

 his o
w

n
 

co
m

m
unity arts sp

ace
, M

arsam
 3

0
1, o

ff the
 g

ro
und

. H
e

 

w
o

rks fro
m

 a stud
io

 b
ase

d
 in B

e
thle

he
m

 b
ut thinks o

f 

vario
us E

uro
p

e
an citie

s w
ith the

ir unnam
e

d
 alle

yw
ays 

and
 live

 m
usic ve

nue
s as his w

id
e

r stud
io

.

m
o

n
th

e
rja

w
a

b
re

h
.co

m
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F
atm

a B
u

cak, 

S
u

g
g

e
ste

d
 P

la
ce

 

fo
r yo

u
 to

 se
e

 it, 

V
id

e
o

 S
tills

F
atm

a B
u

cak, A
n

d
 

th
e

n
 G

o
d

 b
le

sse
d

 

th
e

m
, V

id
e

o
 S

tills

TH
E CO

N
STRU

CTIO
N
 

O
F M

Y
TH

In calling pow
erful narratives back to life, 

Fatm
a Bucak reinvents their 

possible m
eanings

W
he

re
 

d
o

 
m

yths 
b

e
g

in 
and

 
e

nd
? 

A
re

 
the

re
 

e
ve

n
 

sp
e

cific 
p

o
ints 

o
f 

tim
e

 
in 

the
ir 

re
curre

nce? 
T

he
se

 

fund
am

e
ntal co

nstructio
ns, arche

typ
e

s, fo
und

atio
nal 

narrative
s, 

ub
iq

uito
us 

and
 

o
fte

n 
inte

rchang
e

ab
le

, 

laying
 in w

ait at the
 he

art o
f e

ve
ry civilisatio

n, are
 

o
fte

n 
co

nstructe
d

 
le

ss 
as 

tim
e

 
structure

s 
than 

as 

ne
g

o
tiatio

ns b
e

tw
e

e
n ritual and

 vio
le

nce
, b

e
tw

e
e

n
 

e
xclusio

n and
 re

d
e

m
p

tio
n. Turkish artist F

atm
a B

ucak, 

a skille
d

 m
ytho

g
rap

he
r o

n vid
e

o
 and

 p
ho

to
g

rap
hy, 

co
nce

ive
s o

f the
se

 strang
e

 lo
cale

s ne
ve

r as d
re

am
s o

r 

illum
inatio

ns, b
ut as site

s to
 re

m
ake

 he
rse

lf and
 o

the
rs, 

to
 re

-inve
nt, so

 to
 say, the

 p
o

ssib
ility o

f histo
ry thro

ug
h

 

a g
e

ne
alo

g
y o

f sym
b

o
ls.

In B
ucak’s cine

m
atic e

xp
e

d
itio

ns, fam
iliar site

s b
e

co
m

e
 

strang
e

 and
 alm

o
st calculate

d
, the

atrical, and
 p

re
g

nant 

w
ith the

 alle
g

o
ry o

f ruins, b
ut the

se
 p

lace
s are

 no
t the

 

ae
sthe

tic b
ackg

ro
und

 fo
r ab

stract sig
nals, b

ut rathe
r a 

p
e

rfo
rm

ative
 stag

e
 w

he
re

 m
yths inte

rve
ne

 in histo
rical 

rup
ture

s, 
lyrical 

o
b

scuritie
s 

and
 

ultim
ate

ly, 
p

o
litical 

g
ro

und
s. R

e
turning

 to
 p

lace
s w

he
re

 ne
utrality is no

 

lo
ng

e
r p

o
ssib

le
 –

 the
 K

urd
ish q

ue
stio

n in A
nato

lia, 

the
 Turkish-A

rm
e

nian b
o

rd
e

r, the
 b

o
und

ary b
e

tw
e

e
n

 

g
e

nd
e

r 
and

 
p

o
w

e
r, 

b
e

tw
e

e
n 

re
p

re
se

ntatio
n 

and
 

sacrality, the
se

 p
e

rfo
rm

ance
s are

 care
fully co

nstructe
d

 

in the
 m

anne
r o

f classical and
 e

arly m
o

d
e

rn p
ainting

: 

p
e

rsp
e

ctive
, m

e
asure

, e
q

uilib
rium

 and
 o

p
tic illusio

n.

Tran
sfo

rm
in

g
 

th
e

 
m

e
an

in
g

 
o

f 
b

o
d

ie
s, 

o
b

je
cts 

an
d

 

sym
b

o
ls, ch

an
g

in
g

 th
e

ir g
e

n
d

e
r, alte

rin
g

 th
e

ir ro
le

s 

an
d

 statu
s, e

ve
n

 o
p

p
o

sin
g

 th
e

m
, th

e
 artist p

lays w
ith

 

th
e

 in
sid

e
 an

d
 o

u
tsid

e
 o

f p
e

rso
n

al id
e

n
tity, re

fle
ctin

g
 

h
e

r co
n

d
itio

n
 o

f alte
rity in

 b
o

th
 th

e
 n

atio
n

al m
yth

s o
f 

Tu
rke

y an
d

 th
e

 p
o

st-co
lo

n
ial lan

d
scap

e
 o

f E
u

ro
p

e
an

 

art. A
t th

e
 ce

n
tre

 o
f B

u
cak’s p

ractice
 is th

e
 d

e
sire

 

to
 

le
t 

th
e

 
w

o
rk 

stan
d

 
b

e
fo

re
 

h
e

r 
o

w
n

 
id

e
n

tity. 
A

 

cu
rio

u
s e

n
ig

m
a is, h

o
w

e
ve

r, e
m

b
e

d
d

e
d

 in
 th

is w
o

rk 

n
u

rtu
re

d
 b

y th
e

 id
e

o
lo

g
y o

f E
u

ro
p

e
an

 p
ain

tin
g

 an
d

 

th
e

 co
m

p
le

x n
arrative

 w
o

rld
 o

f th
e

 M
e

d
ite

rran
e

an
 

are
a, th

ro
u

g
h

 a cin
e

m
atic sim

u
ltan

e
ity b

e
tw

e
e

n
 tw

o
 

d
iffe

re
n

t kin
d

s o
f m

yth
s.

O
n the

 o
ne

 hand
, the

 m
o

num
e

ntality and
 e

p
ic nature

 

o
f 

B
ucak’s 

visual 
co

nstructio
ns 

re
call 

the
 

stag
e

 
o

f 

a 
trag

e
d

y 
in 

the
 

G
re

co
-R

o
m

an 
trad

itio
n, 

w
ith 

the
ir 

cyclical co
nce

p
t o

f tim
e

, w
hich d

e
nie

s cre
atio

n and
 

co
nce

ive
s o

f the
 w

o
rld

 as e
te

rnal and
 p

e
rm

ane
nt. O

n
 

the
 o

the
r, the

 narrate
d

 m
yths re

-e
nact the

 fo
und

atio
nal 

arche
typ

e
s o

f m
o

no
the

ism
 –

 the
 ab

so
lute

, co
nve

ying
 

a ce
rtain anxie

ty o
ve

r arre
sting

 tim
e

, m
o

ving
 to

w
ard

s 

d
isso

lutio
n. 

E
te

rnity 
and

 
d

isso
lutio

n. 
E

te
rnity 

and
 

d
isillusio

n. F
ar b

e
yo

nd
 so

lip
sism

, aud
ie

nce
s p

articip
ate

 

in the
 w

o
rk in the

 m
anne

r o
f ancie

nt the
atre

, and
 are

 

turne
d

 into
 b

o
th the

 sub
je

ct and
 the

 o
b

je
ct o

f a w
o

rk.

F
o

r a b
o

d
y o

f w
o

rk w
hich o

p
e

rate
s o

n the
 scale

 o
f 

such 
g

rand
 

narrative
s, 

F
atm

a 
B

ucak’s 
influe

nce
s 

re
so

nate
 lo

cally: B
ucak id

e
ntifie

s as curio
us tale

nts in
 

he
r p

ractice
 the

 w
rite

r Yaşar K
e

m
al’s p

o
rtraits o

f nature
 

w
hich influe

nce
d

 he
r und

e
rstand

ing
 o

f A
nato

lia and
 

the
 film

s o
f Y

ılm
az G

üne
y. To

d
ay she

 re
so

rts to
 the

 

A
nato

lian d
e

p
ictio

ns o
f film

m
ake

r N
uri B

ilg
e

 C
e

ylan. 

T
he

 d
e

p
arture

 p
o

ints in the
 artist’s w

o
rk are

 m
ulti-

so
urce

d
 b

ut ye
t he

arke
n b

ack to
 a co

m
m

o
n m

yth: 

b
irth, rise

, e
xclusio

n, e
xte

rm
inatio

n and
 re

b
irth. A

t the
 

thre
sho

ld
 o

f an e
ra o

f vio
le

nce
, the

se
 m

yths b
e

co
m

e
 

articulate
 

p
o

litical 
re

alitie
s, 

and
 

o
fte

n, 
histo

rical 

im
p

o
ssib

ilitie
s. S

o
m

e
thing

 at the
 b

e
g

inning
 o

f tim
e

, o
r 

m
ayb

e
, at the

 e
nd

. W
e

 co
uld

 ne
ve

r kno
w

.
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D
an

a A
w

artan
i re

g
ard

s h
e

rse
lf as a co

n
te

m
p

o
rary 

Islam
ic 

artist. 
H

e
r 

illu
m

in
atio

n
s 

are
 

d
istin

g
u

ish
ab

le
 

b
y th

e
ir m

in
im

alism
, an

d
 sh

e
 m

ay ve
ry w

e
ll b

e
 th

e
 

o
n

ly artist w
o

rkin
g

 strictly w
ith

in
 th

e
 m

e
d

iu
m

 in
 S

au
d

i 

A
rab

ia to
d

ay. Iro
n

ically, as all u
n

ive
rsity p

ro
g

ram
m

e
s 

in
 th

e
 visu

als arts in
 h

e
r h

o
m

e
 co

u
n

try fo
cu

se
d

 o
n

 

W
e

ste
rn

 arts, sh
e

 h
ad

 to
 g

o
 to

 Lo
n

d
o

n
 to

 stu
d

y at 

T
h

e
 P

rin
ce

’s S
ch

o
o

l o
f Trad

itio
n

al A
rts, o

n
e

 o
f th

e
 

o
n

ly in
stitu

tio
n

s in
 th

e
 w

o
rld

 th
at o

ffe
rs train

in
g

 in
 

g
e

o
m

e
try an

d
 illu

m
in

atio
n

.

W
e

 m
e

t fo
r a co

nve
rsatio

n o
n a w

ind
y ho

te
l te

rrace
 

o
ne

 m
o

rning
 b

e
fo

re
 A

rt D
ub

ai’s o
p

e
ning

.

S
e

le
ctio

n
s/D

a
n

n
a

 
Lo

rch
 

(D
L): 

Yo
u

r 
p

ra
ctice

 

in
co

rp
o

ra
te

s 
sa

cre
d

 
g

e
o

m
e

try. 
H

o
w

 
w

o
u

ld
 

yo
u

 

e
xp

la
in

 th
e

 u
n

d
e

rlyin
g

 th
e

o
ry to

 a
 b

e
g

in
n

e
r?

D
a

n
a

 A
w

a
rta

n
i (D

A
): F

irst o
f a

ll, g
e

o
m

e
try is n

o
t 

e
xclu

sive
ly Islam

ic. Yo
u

 se
e

 it in
 B

u
d

d
h

ist m
an

d
a-

las an
d

 ch
u

rch
e

s’ stain
e

d
 g

lass w
in

d
o

w
s, b

u
t b

e
-

ca
u

se
 

Islam
ic 

a
rt 

is 
n

o
n

-fig
u

ra
tive

, 
g

e
o

m
e

try 
h

a
s 

d
e

ve
lo

p
e

d
 tre

m
e

n
d

o
u

sly. I w
ro

te
 m

y d
isse

rtatio
n

 o
n

 

th
e

 e
ig

h
t-p

o
in

te
d

 star. Ib
n

 A
ra

b
i re

late
s th

e
 n

u
m

b
e

r 

e
ig

h
t to

 th
e

 th
ro

n
e

 o
f G

o
d

. S
u

fis b
e

lie
ve

 in
 an

 e
ig

h
t-

fo
ld

 p
a

th
 to

w
ard

s p
e

rfe
ctio

n
. T

h
e

se
 d

e
sig

n
s w

e
re

n
’t 

o
rig

in
ally m

e
an

t to
 b

e
 d

e
co

ra
tive

.

M
EA

SU
RED

 M
EA

N
IN

G
b

y
 

D
a

n
n

a
 

L
o

r
c

h

D
ana Aw

artani’s m
inim

alist illum
inations 

place her in a rare and illustrious art circle

D
an

a-A
w

artan
i, H

e
 W

h
o

 

C
re

a
te

d
 T

h
e

 H
e

a
ve

n
s a

n
d

 

E
a

rth
 In

 S
ix D

a
ys, 2

0
13

, 

n
atu

ral p
ig

m
e

n
ts sh

e
ll g

o
ld

 

an
d

 p
e

n
 o

n
 m

o
u

n
t b

o
ard

D
L: W

h
o

 is yo
u

r m
e

n
to

r?

D
A

: I’m
 th

e
 ap

p
re

n
tice

 to
 a m

aste
r illu

m
in

ato
r in

 Tu
r-

ke
y. S

h
e

 h
o

ld
s ce

rtificate
s (ijaza), in

 illu
m

in
atio

n
 an

d
 

callig
rap

h
y. It’s a ve

ry te
ch

n
iq

u
e

-b
ase

d
, o

ld
 sch

o
o

l 

w
ay o

f le
arn

in
g

. W
ith

in
 o

n
e

 ye
a

r I an
ticip

ate
 re

ce
iv-

in
g

 an
 ija

za
 m

yse
lf.

D
L: H

o
w

 m
u

ch
 ro

o
m

 fo
r in

n
o

va
tio

n
 is th

e
re

 w
ith

in
 

yo
u

r m
e

d
iu

m
?

D
A

: I stick o
n

e
 h

u
n

d
re

d
 p

e
rce

n
t to

 trad
itio

n
al te

ch
-

n
iq

u
e

s. W
ith

 illu
m

in
atio

n
s, yo

u
 can

 e
xp

e
rim

e
n

t in
 

te
rm

s o
f co

n
ce

p
t an

d
 d

e
sig

n
, b

u
t w

h
e

n
 it co

m
e

s to
 

e
xe

cu
tio

n
 th

e
re

’s a syste
m

: tran
sfe

r th
e

 d
e

sig
n

, ad
d

 

g
o

ld
 an

d
 a b

a
se

co
a

t, m
ake

 th
e

 o
u

tlin
e

, n
e

xt th
e

 re
n

-

d
e

rin
g

, an
d

 fin
ally th

e
 b

ackg
ro

u
n

d
 co

lo
u

r. I d
o

n
’t u

se
 

a co
m

p
u

te
r a

t all, ju
st m

y h
an

d
s an

d
 so

m
e

tim
e

s a 

co
m

p
ass o

r a
 ru

le
r.

D
L: Yo

u
 h

a
ve

 yo
u

r fi
rst so

lo
 sh

o
w

 co
m

in
g

 u
p

 a
t A

th
r 

G
a

lle
ry in

 Je
d

d
a

h
 th

is su
m

m
e

r. W
h

a
t w

ill yo
u

 b
e

 

in
tro

d
u

cin
g

?

D
A

: T
h

e
 w

o
rk h

as to
 d

o
 w

ith
 A

b
jad

 (A
rab

ic n
u

m
e

r-

o
lo

g
y). E

ve
ry le

tte
r o

f th
e

 alp
h

ab
e

t h
as a valu

e
 at-

tach
e

d
 to

 it. A
le

f is 1, B
a

 is 2
, an

d
 so

 o
n

. N
u

m
b

e
rs 

are
 re

g
ard

e
d

 as a g
a

te
w

ay to
 th

e
 tru

th
. I fin

d
 g

e
o

m
-

e
try e

ve
ryw

h
e

re
 in

 n
atu

re
. If yo

u
 cu

t an
 ap

p
le

 w
id

th
-

w
ise

, th
e

re
 is a p

e
rfe

ct star in
sid

e
.

D
L: T

h
e

re
 is a

 stro
n

g
 e

le
m

e
n

t o
f p

ro
g

re
ssio

n
 in

 

e
ve

ryth
in

g
 yo

u
 cre

a
te

. P
e

rh
a

p
s th

e
 b

e
st e

xa
m

p
le

 o
f 

th
is w

a
s H

e
 Is W

ho
 C

re
a

te
d

 T
he

 H
e

a
ve

ns a
nd

 E
a

rth
 

In S
ix D

a
ys. W

h
a

t a
re

 th
e

 re
a

so
n

s fo
r th

is?

D
A

: In that sp
e

cific p
ie

ce
, I d

e
m

o
nstrate

d
 e

ach o
f the

 

ste
p

s o
f the

 illum
inatio

n p
ro

ce
ss. To

d
ay, the

 te
chniq

ue
 

b
e

hind
 Islam

ic art is und
e

r-ap
p

re
ciate

d
. I w

ant p
e

o
p

le
 

to
 und

e
rstand

 the
 syste

m
 as w

e
ll as the

 b
e

auty.

a
th

ra
rt.co

m
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It alw
ays b

e
g

ins w
ith the

 e
ye

s fo
r Yasm

ina N
yste

n, 

w
ho

m
 I’ve

 ne
ve

r se
e

n w
itho

ut he
avy e

ye
line

r. W
he

n
 

she
 fixe

s he
r stare

 o
n a fe

w
 te

xture
d

 b
rushstro

ke
s o

n
 

an o
the

rw
ise

 b
lank canvas lo

ng
 e

no
ug

h, she
 sud

d
e

nly 

find
s a strang

e
r g

azing
 b

ack at he
r, w

aiting
 fo

r a face
 

and
 a b

o
d

y. N
yste

n, w
ho

 is Le
b

ane
se

 and
 F

innish, 

d
e

scrib
e

s he
rse

lf as so
 ce

re
b

ral that half the
 tim

e
 she

 

p
aints a b

o
d

y just to
 sup

p
o

rt a face
. S

he
 b

e
lie

ve
s, 

“If yo
u re

ally lo
o

k into
 the

 iris o
f the

 e
ye

, it w
ill sho

w
 

yo
u o

n a no
n-ve

rb
al le

ve
l w

hich p
lane

t so
m

e
o

ne
 is 

o
rig

inally fro
m

.”

O
ur inte

rvie
w

 to
o

k p
lace

 as w
e

 d
ug

 into
 b

re
akfast 

m
anakish e

arly in the
 m

o
rning

 o
n the

 last d
ay o

f A
rt 

D
ub

ai. N
yste

n had
 a p

lane
 to

 catch b
ack to

 the
 U

nite
d

 

S
tate

s 
w

he
re

 
she

 
is 

m
id

-re
sid

e
ncy 

at 
the

 
U

M
ass 

in A
m

he
rst. A

t the
 m

o
m

e
nt, it is q

uite
 o

fte
n N

ative
 

A
m

e
rican sp

irits w
ho

se
 e

ye
s ap

p
e

ar in he
r w

o
rk. S

he
 

ap
p

lie
d

 to
 the

 re
sid

e
ncy afte

r re
ad

ing
 14

9
1 b

y C
harle

s 

C
. M

ann, a w
o

rk o
f no

n-fictio
n that sug

g
e

sts that N
o

rth
 

A
m

e
rica’s 

N
ative

 
A

m
e

rican 
p

o
p

ulatio
n 

w
as 

m
o

re
 

so
p

histicate
d

 and
 in g

re
ate

r p
o

w
e

r o
ve

r the
ir land

’s 

natural land
scap

e
 b

e
fo

re
 C

o
lum

b
us “d

isco
ve

re
d

” the
 

A
m

e
ricas, than histo

ry has p
re

vio
usly ackno

w
le

d
g

e
d

.

IT’S A
LL IN

 TH
E EY

ES
b

y
 

D
a

n
n

a
 

L
o

r
c

h

Inside the w
orld of artist Yasm

ina N
ysten

T
he

 first chap
te

rs o
f the

 b
o

o
k (w

hich also
 narrate

s 

the
 

p
o

p
ulatio

n’s 
sub

se
q

ue
nt 

m
assacre

) 
are

 
se

t 
in

 

M
assachuse

tts 
w

he
re

 
N

yste
n 

curre
ntly 

live
s. 

S
he

 

says, “T
he

 N
ative

 A
m

e
ricans calle

d
 this co

untrysid
e

 

D
aw

n Land
 o

r ‘land
 o

f the
 first sig

ht’. T
he

 nature
 the

re
 

is e
nchante

d
.” S

he
 share

s an o
ld

 ho
use

 w
ith a se

cre
t 

p
assag

e
 le

ad
ing

 to
 a w

o
o

d
she

d
, w

hich is a stud
io

 sp
ace

 

fo
r an o

ld
e

r artisan nam
e

d
 S

m
o

ky, w
ho

 so
m

e
tim

e
s 

co
nstructs the

 fram
e

s fo
r he

r canvase
s. Fro

m
 b

e
d

 she
 

can se
e

 the
 M

ilky W
ay, altho

ug
h she

 o
fte

n p
ulls all-

nig
hte

rs in the
 stud

io
 and

 sle
e

p
s in the

 d
ay.

T
ho

ug
h she

 is b
e

co
m

ing
 kno

w
n as a p

ainte
r, N

yste
n

 

se
cre

tly 
p

re
fe

rs 
d

raw
ing

, 
w

hich 
co

m
e

s 
naturally, 

alm
o

st like
 a m

o
the

r to
ng

ue
. S

he
 says, “D

raw
ing

 is 

the
 m

o
st d

ire
ct fo

rm
 o

f e
xp

re
ssio

n. M
o

hannad
 O

rab
i 

co
m

p
are

s it to
 fre

sh ve
g

e
tab

le
s. T

hat’s e
xactly w

hat 

it is —
 I d

o
n’t fe

e
l the

 sam
e

 unco
m

fo
rtab

le
 p

re
ssure

 

w
he

n I’m
 d

raw
ing

 in m
y ske

tchb
o

o
k as w

he
n I p

aint.”

N
yste

n’s w
o

rk is so
 b

usy w
ith w

o
rd

s, fig
ure

s, and
 

te
xture

s that it d
e

m
and

s a p
ro

lo
ng

e
d

 re
latio

nship
 w

ith
 

any vie
w

e
r, rathe

r than a hyp
e

ractive
 art fair cro

w
d

. 

S
he

 stud
ie

d
 at the

 P
ratt Institute

, and
 it’s cle

ar that 

N
e

w
 Yo

rk’s und
e

rg
ro

und
 culture

 m
ad

e
 an im

p
act—

e
sp

e
cially the

 e
p

ig
ram

-to
uting

 stre
e

t artist Je
an-M

iche
l 

B
asq

uiat, w
ith w

ho
m

 she
 share

s a sp
e

cial co
nne

ctio
n. 

Te
xts scratch acro

ss he
r p

ainting
s and

 d
raw

ing
s alm

o
st 

as tho
ug

h the
y had

 b
e

e
n vand

alise
d

. N
yste

n’s w
o

rk is 

p
acke

d
 w

ith a w
o

nd
ro

us te
nsio

n. A
 life

-lo
ng

 catfig
ht 

b
e

tw
e

e
n 

p
ainfully 

w
e

ll-ho
ne

d
 

art 
scho

o
l 

te
chniq

ue
 

and
 the

 p
ractice

 o
f a fre

e
 sp

irite
d

 so
ld

ie
r has alre

ad
y 

b
e

g
un to

 p
lay o

ut o
n he

r canvas.

xxxx xxxxx

xxxxx

xxx xxxxxx

xxxx xxxxx

xxxxx

xxx xxxxxx

xxxx xxxxx

xxxxx

xxx xxxxxx
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A
isha A

l-S
o

w
aid

i live
d

 in the
 sam

e
 fam

ily ho
m

e
 in a 

histo
ric 

ne
ig

hb
o

urho
o

d
 o

f 
D

o
ha 

fo
r 

m
o

re
 than 3

0
 

ye
ars b

e
fo

re
 it w

as b
o

ug
ht b

ack b
y the

 g
o

ve
rnm

e
nt 

fo
r land

 d
e

ve
lo

p
m

e
nt p

urp
o

se
s. T

he
 urb

an land
scap

e
 

w
as e

xp
and

ing
 so

 rap
id

ly that at tim
e

s she
 d

id
n’t 

re
co

g
nise

 he
r o

w
n city. W

hile
 co

m
p

le
ting

 he
r M

FA
 in

 

Inte
rd

iscip
linary D

e
sig

n at V
C

U
 Q

atar, A
l-S

o
w

aid
i se

t 

o
ut to

 p
re

se
rve

 m
e

m
o

rie
s o

f he
r fo

rm
e

r ho
m

e
 thro

ug
h

 

o
b

je
cts w

hich o
ffe

re
d

 the
 co

m
fo

rt o
f the

 p
ast ye

t still 

e
m

b
race

d
 the

 future
. H

e
r w

o
rk p

o
e

tically e
xam

ine
s 

the
 e

m
o

tio
nally charg

e
d

 re
latio

nship
 b

e
tw

e
e

n sce
nts, 

m
e

m
o

rie
s, and

 o
b

je
cts.

N
o

w
 a curato

r at D
o

ha’s ne
w

ly o
p

e
ne

d
 F

ire
 S

tatio
n, 

A
l-S

o
w

aid
i is at the

 fo
re

fro
nt o

f Q
atar’s rising

 d
e

sig
n

 

sce
ne

. W
e

 m
e

t d
uring

 D
e

sig
n D

ays D
ub

ai to
 d

iscuss 

he
r p

ractice
.

S
e

le
ctio

n
s/D

a
n

n
a

 
Lo

rch
 

(D
L): 

Yo
u

 
se

t 
o

u
t 

to
 

re
m

e
m

b
e

r yo
u

r ch
ild

h
o

o
d

 h
o

m
e

 th
ro

u
g

h
 d

e
sig

n
. 

H
a

ve
 yo

u
 su

cce
e

d
e

d
?

A
ish

a
 A

l-S
o

w
a

id
i (A

S
): T

h
ro

u
g

h
 m

y w
o

rk, I try to
 

in
ve

stig
ate

 th
e

 n
o

tio
n

 o
f h

o
m

e
, a

n
d

 h
a

ve
 re

a
lise

d
 

th
at it ta

ke
s tim

e
 fo

r a p
lace

 to
 b

rin
g

 u
s fa

m
ilia

r co
m

-

fo
rt. W

e
 ca

n
 b

u
y e

ve
ryth

in
g

 e
lse

 in
 th

e
 w

o
rld

 e
xce

p
t 

tim
e

. S
m

e
ll is th

e
 clo

se
st sce

n
t to

 m
e

m
o

ry, b
e

cau
se

 

it h
its yo

u
 in

 a ce
rta

in
 p

lace
 in

 yo
u

r b
rain

 a
n

d
 su

d
-

d
e

n
ly yo

u
 a

re
 re

livin
g

 a m
o

m
e

n
t fro

m
 yo

u
r p

ast.

D
L: Yo

u
 d

o
n

’t h
a

ve
 a

 ch
o

ice
. W

h
e

n
 yo

u
 b

re
a

th
e

 in
 a

 

ce
rta

in
 sce

n
t it a

u
to

m
a

tica
lly trig

g
e

rs th
e

 m
e

m
o

ry, 

w
h

e
th

e
r yo

u
 like

 it o
r n

o
t. Te

ll m
e

 h
o

w
 th

a
t re

la
te

s 

to
 yo

u
r ca

sse
tte

 ta
p

e
.

A
A

: T
h

e
 m

e
m

o
ry b

e
h

in
d

 it co
n

ce
rn

s m
y late

 fath
e

r. 

W
h

e
n

 I w
as six ye

ars o
ld

, h
e

’d
 take

 m
e

 in
 h

is Lan
d

 

C
ru

ise
r to

 visit th
e

 sh
e

e
p

 m
arke

t e
ve

ry d
ay at 4

p
m

. 

A
fte

rw
ard

s h
e

’d
 sto

p
 b

y a sh
o

p
 to

 b
u

y raw
 to

b
acco

 

fo
r sm

o
kin

g
 G

id
u

 fro
m

 a ce
ra

m
ic p

ip
e

. T
h

e
 car’s ve

l-

ve
t u

p
h

o
lste

ry cap
tu

re
d

 th
e

 sm
e

ll. A
 casse

tte
 tap

e
 

w
as th

e
 o

n
ly th

in
g

 I co
u

ld
 p

lay w
ith

 in
 th

e
 car, an

d
 I 

still asso
ciate

 th
a

t jo
u

rn
e

y w
ith

 th
e

 sm
e

ll o
f to

b
acco

 

an
d

 alm
o

n
d

 o
il, so

 I p
o

u
re

d
 w

ax w
ith

 th
e

se
 sce

n
ts 

in
to

 a m
o

u
ld

 sh
ap

e
d

 like
 a

 casse
tte

.

D
L: It is su

rp
risin

g
 th

a
t yo

u
 ch

o
se

 to
 ca

p
tu

re
 a

 

sm
e

ll in
 a

n
 o

b
je

ct th
a

t is b
y fu

n
ctio

n
 a

sso
cia

te
d

 

w
ith

 so
u

n
d

. Yo
u

r m
o

re
 re

ce
n

t d
e

sig
n

s a
lso

 co
n

ce
rn

 

sce
n

t a
n

d
 h

e
rita

g
e

.

A
S

: M
y last p

ro
je

ct w
as title

d
 D

o
m

e
stic an

d
 d

e
alt 

w
ith

 th
e

 sce
n

t b
u

rn
e

rs w
e

 trad
itio

n
ally h

ave
 in

 o
u

r 

h
o

m
e

s in
 Q

a
ta

r. W
e

 u
se

 p
e

rso
n

al b
u

rn
e

rs fo
r th

e
 

ro
o

m
, th

e
 h

air, an
d

 th
e

 ab
aya. I d

e
sig

n
e

d
 fu

n
ctio

n
al, 

scu
lp

tu
ra

l sce
n

t b
u

rn
e

rs fro
m

 P
yre

x g
lass. S

o
m

e
-

tim
e

s w
h

e
n

 w
e

 u
se

 an
 o

b
je

ct e
ve

ry d
ay w

e
 sto

p
 

se
e

in
g

 it, w
h

ich
 is w

h
y I co

n
stru

cte
d

 th
e

 b
u

rn
e

rs in
 

an
 u

n
fam

iliar w
a

y, w
ith

 th
e

 id
e

a th
at th

e
y co

u
ld

 still 

se
rve

 a fam
ilia

r p
u

rp
o

se
.

a
ish

a
n

a
sse

r.tu
m

b
lr.co

m

SCEN
TS 

A
N
D
 SEN

SIBILITY
b

y
 

D
a

n
n

a
 

L
o

r
c

h

A
isha A

l-Sow
aidi calls on the 

senses to evoke and preserve 
m

em
ories of tim

e past

o
p

p
o

site
 p

a
g

e
 b

o
tto

m
: 

A
ish

a A
l-S

o
w

aid
i, 

C
a

sse
tte

, p
laste

r, w
ax, 

alm
o

n
d

 o
il, to

b
acco

, 

co
u

rte
sy o

f th
e

 artist

o
p

p
o

site
 p

a
g

e
 to

p
: 

A
ish

a A
l-S

o
w

aid
i, 

N
o

sta
lg

ic ta
b

le
, 

e
m

b
e

d
d

e
d

 laye
r o

f 

w
o

o
l u

n
d

e
rn

e
ath

 

th
e

 tab
le

to
p

, 

3
7 × 5

4
 × 12

0
 cm

, w
alln

u
t 

w
o

o
d

 an
d

 w
o

o
l fab

ric

A
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 C
U
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U
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N
O
 O

RD
IN

A
RY FO

CU
S

b
y

 
D

a
n

n
a

 
L

o
r

c
h

Photographer A
m

m
ar A

l A
ttar 

finds art in his surroundings

“A
re

 yo
u unco

m
fo

rtab
le

 aro
und

 b
lo

o
d

?” is the
 first thing

 

A
m

m
ar A

l A
ttar asks w

he
n w

e
 m

e
e

t fo
r an inte

rvie
w

 at 

his clutte
re

d
 stud

io
. H

is d
e

sk is an archae
o

lo
g

ical site
 o

f 

o
ld

 ne
g

ative
s, slid

e
s, and

 re
tro

 cam
e

ra e
q

uip
m

e
nt he

’s 

co
lle

cte
d

 fro
m

 re
ce

nt visits to
 lo

ng
-tim

e
 co

m
m

e
rcial 

p
ho

to
g

rap
he

rs’ stud
io

s in an e
ffo

rt to
 trace

 the
 histo

ry 

o
f p

ho
to

g
rap

hy in the
 U

A
E

. A
l A

ttar, w
ho

 is e
ntire

ly se
lf-

taug
ht, is o

ne
 o

f the
 o

nly p
ho

to
g

rap
he

rs in the
 U

A
E

 still 

using
 a d

ark ro
o

m
.

 A
d

justing
 his thick-rim

m
e

d
 g

lasse
s, he

 o
p

e
ns a p

lain
 

w
hite

 e
nve

lo
p

e
 and

 fans o
ut T

he
 S

laug
hte

rho
use

, a 

p
ho

to
 e

ssay d
o

cum
e

nting
 the

 ritual slaug
hte

r o
f g

o
ats 

and
 she

e
p

 o
n E

id
 A

l A
d

ha in K
ho

rfakkhan, a rural to
w

n
 

in the
 E

m
irate

 o
f S

harjah. T
he

 p
ho

to
g

rap
hs fo

llo
w

 a 

cro
w

d
 o

f m
e

n, m
any o

f w
ho

m
 are

 d
re

sse
d

 in the
 

trad
itio

nal w
hite

 kand
o

ra ro
b

e
, as the

y she
p

he
rd

 the
 

sto
ck to

 the
ir p

re
scrib

e
d

 d
e

aths. T
he

 anim
als’ b

lo
o

d
 

carp
e

ts w
hite

 tile
, and

 w
hile

 the
 co

ntrast is sho
cking

, 

the
re

 is also
 an ab

stract b
e

auty to
 the

 w
ay in w

hich
 

A
ttar has p

ainstaking
ly d

o
cum

e
nte

d
 e

ach se
co

nd
 o

f 

an ancie
nt ritual.

T
he

 im
ag

e
s w

e
re

 sho
w

n at the
 E

m
irate

s F
ine

 A
rts 

S
o

cie
ty’s annual p

ho
to

g
rap

hy e
xhib

itio
n and

 m
ark a 

ne
w

 stag
e

 in A
l A

ttar’s p
ractice

 in w
hich he

 is m
o

ving
 

aw
ay fro

m
 d

o
cum

e
ntary p

ho
to

g
rap

hy and
 to

w
ard

s 

fine
 arts p

ho
to

g
rap

hy. A
l A

ttar, w
ho

 live
s in A

jm
an, 

re
ce

ntly 
q

uit 
his 

d
ay 

jo
b

 
afte

r 
g

aining
 

re
co

g
nitio

n
 

fo
r tw

o
 e

xhib
itio

ns o
f w

o
rk at C

uad
ro

 A
rt in D

ub
ai—

 

P
raye

r R
o

o
m

s, in w
hich he

 sho
t p

raye
r sp

ace
s in

 

m
alls, o

ffi
ce

s, and
 o

n ro
ad

sid
e

s, and
 S

ib
e

e
l W

ate
r, in

 

w
hich he

 d
o

cum
e

nte
d

 the
 o

rnate
ly tile

d
 and

 sim
p

le
 

alum
inium

 w
ate

r fo
untains p

lace
d

 fo
r co

m
m

unity use
 

o
utsid

e
 ho

m
e

s in the
 U

A
E

 as an act o
f g

iving
.

T
he

se
 

e
arlie

r 
p

ro
je

cts 
had

 
an 

anthro
p

o
lo

g
ist’s 

m
e

tho
d

ical q
uality to

 the
m

, b
ut A

l A
ttar’s ne

w
 w

o
rk is 

m
o

re
 p

o
rtrait-fo

cuse
d

. Yo
u m

ig
ht have

 o
b

se
rve

d
 him

 

hunche
d

 e
cce

ntrically und
e

r a she
e

t, ad
justing

 the
 

fo
cus o

n his o
ld

-fashio
ne

d
 Linho

ff 5
x5

 cam
e

ra o
utsid

e
 

an artist’s stud
io

 in the
 ind

ustrial are
a o

f A
l Q

uo
z. H

e
 

e
xp

lains, “It take
s tim

e
. T

he
 sub

je
ct has to

 stand
 still fo

r 

five
 o

r te
n se

co
nd

s w
hile

 I lo
ad

 the
 film

 o
r the

 im
ag

e
 

b
lurs.” T

he
 sub

je
cts are

 the
 artists, p

atro
ns, and

 g
alle

ry 

d
ire

cto
rs w

ho
 have

 b
e

e
n ce

ntral to
 b

uild
ing

 the
 U

A
E

 

art sce
ne

 fro
m

 the
 8

0
s until the

 p
re

se
nt.

T
he

 p
ro

je
ct, w

hich A
l A

ttar has b
e

e
n q

uie
tly w

o
rking

 

o
n since

 2
0

13
, w

ill b
e

 sho
w

n at M
araya A

rt C
e

ntre
 in

 

M
ay and

 includ
e

s stud
io

 sho
ts o

f the
 o

ld
e

r g
e

ne
ratio

n
 

o
f E

m
irati artists and

 p
atro

ns includ
ing

 A
b

d
e

lm
o

ne
m

 

A
lse

rkal, H
assan S

harif, and
 N

ajat M
akki, w

ho
 p

ave
d

 

the
 w

ay fo
r the

 yo
ung

e
r g

e
ne

ratio
n that includ

e
s A

l 

A
ttar. It is this ap

p
ro

p
riatio

n o
f the

 ve
ry b

e
st o

f the
 p

ast 

w
ith an e

ye
 to

 the
 co

untry’s b
o

und
le

ss future
 that b

e
st 

characte
rise

s his g
ro

w
ing

 p
ractice

.

cu
a

d
ro

a
rt.co

m

o
p

p
o

site
 p

a
g

e
 b

o
tto

m
: 

A
m

m
ar A

l A
ttar, S

ib
e

e
l 

W
a

te
r II, 12

5
 × 15

5
 cm

. 

Lam
b

d
a P

rin
t, 2

0
13

o
p

p
o

site
 p

a
g

e
 to

p
: 

A
m

m
ar A

l A
ttar, S

ib
e

e
l 

W
a

te
r V

III (W
a

te
r 

C
o

o
le

r), 5
0

 × 5
0

 cm
, 

H
ah

n
e

m
u

h
ie

 P
h

o
to

 

R
ag

, 2
0

13
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W
O

RD
 

O
N
 TH

E STREETS
b

y
 

Ia
in

 
A

k
e

r
m

a
n

Yazan H
alw

ani is on a m
ission 

to replace the ubiquity of politics 
w
ith culture in public spaces

“T
he

re
 

is 
an 

alte
rnative

 
vo

ice
 

rising
,” 

says 
Yazan

 

H
alw

ani, the
 Le

b
ane

se
 stre

e
t artist. “I’m

 no
t g

o
ing

 to
 

say that w
hat I d

o
 is g

o
ing

 to
 fre

e
 Le

b
ano

n o
r chang

e
 

the
 

se
ctarian 

p
o

litical 
syste

m
, 

o
r 

fix 
any 

re
g

io
nal 

p
ro

b
le

m
, it’s far fro

m
 that. B

ut it te
lls p

e
o

p
le

 that yo
u

 

d
o

n’t have
 to

 acce
p

t w
hat’s alre

ad
y the

re
.”

H
alw

ani has just finishe
d

 unive
rsity fo

r the
 d

ay w
he

n
 

w
e

 catch up
, his E

ng
lish carrying

 m
o

re
 than a hint o

f a 

F
re

nch acce
nt. H

is p
assio

n fo
r g

raffi
ti, callig

rap
hy and

 

the
 re

clam
atio

n o
f B

e
irut’s stre

e
ts fro

m
 the

 clutche
s 

o
f the

 city’s m
yriad

 p
o

litical p
artie

s is cle
ar. F

o
r an

 

alte
rnative

 vo
ice

, he
 is b

o
th e

nd
e

aring
 and

 charism
atic.

F
o

llo
w

ing
 

a 
b

rie
f 

and
 

hig
hly 

p
ub

licise
d

 
m

ix-up
 

in
 

F
e

b
ruary o

f this ye
ar, the

 p
o

ssib
ility that m

uch o
f his 

w
o

rk –
 and

 that o
f o

the
r g

raffi
ti artists –

 w
o

uld
 b

e
 

re
m

o
ve

d
 b

y B
e

irut M
unicip

ality has re
ce

d
e

d
, le

aving
 

him
 fre

e
 to

 p
lan a sp

ring
 o

ffe
nsive

 o
n the

 city’s b
lank 

w
alls. H

e
’ll also

 b
e

 fre
e

 to
 co

ntinue
 to

 re
p

lace
 the

 

im
ag

e
ry o

f p
o

litical p
ro

p
ag

and
a that p

lag
ue

s B
e

irut 

w
ith m

o
re

 insp
iratio

nal cultural ico
ns.

“T
his 

is 
the

 
m

ain 
o

b
je

ctive
 

b
e

hind
 

m
y 

w
o

rk. 
To

 
try 

and
 lo

o
se

n the
 p

o
litical g

rip
,” he

 says. “T
hat is w

hy I 

p
aint Fairuz o

r M
ahm

o
ud

 D
arw

ish o
r A

li A
b

d
ullah, the

 

ho
m

e
le

ss m
an w

ho
 use

d
 to

 live
 o

n B
liss S

tre
e

t. B
e

cause
 

fo
r m

e
 the

se
 are

 the
 true

 face
s o

f B
e

irut and
 w

ith w
ho

m
 

B
e

irutis sho
uld

 id
e

ntify. T
he

 true
 fig

ure
s o

f o
ur so

cie
ty 

sho
uld

 no
t b

e
 p

o
litical b

ut rathe
r cultural o

r artistic.”

A
cco

rd
ing

 to
 H

alw
an, g

raffi
ti is p

o
litically inco

rre
ct in

 

the
 se

nse
 that he

 atte
m

p
ts to

 b
e

autify the
 city w

itho
ut 

first 
taking

 
p

e
rm

issio
n, 

w
he

re
as 

e
ve

ryb
o

d
y 

e
lse

 

d
e

stro
ys the

 city w
itho

ut taking
 p

e
rm

issio
n. It’s an

 

inte
re

sting
 co

nce
p

t, and
 o

ne
 that re

lie
s he

avily o
n the

 

fact that his w
o

rk is ind
e

e
d

 striking
.

O
rig

inally 
a 

trad
itio

nal 
tag

g
e

r, 
he

 
has 

e
m

b
race

d
 

callig
raffi

ti, a m
e

d
ium

 that m
e

rg
e

s A
rab

ic callig
rap

hy 

w
ith g

raffi
ti w

riting
, and

 has so
ug

ht to
 cre

ate
 m

urals 

that so
lid

ify the
 link b

e
tw

e
e

n the
 p

e
o

p
le

 o
f B

e
irut, the

ir 

culture
 and

 the
 A

rab
ic lang

uag
e

. H
is style

 inco
rp

o
rate

s 

K
ufi (an ang

ular scrip
t that is m

ad
e

 up
 o

f sho
rt sq

uare
 

and
 ho

rizo
ntal stro

ke
s), D

iw
ani (a co

m
p

le
x cursive

 

style
 

o
f 

A
rab

ic 
callig

rap
hy) 

and
 

T
huluth 

(a 
cursive

 

scrip
t d

e
sig

ne
d

 w
ith curve

d
 and

 o
b

liq
ue

 line
s). H

is 

cre
ative

 
p

ro
ce

ss 
utilise

s 
num

e
ro

us 
te

chniq
ue

s 

includ
ing

 
ste

ncilling
, 

the
 

use
 

o
f 

string
 

and
 

chalk 

fo
r ce

rtain g
e

o
m

e
tric p

atte
rns, b

rushe
s and

 acrylic 

p
aint fo

r callig
rap

hy, and
 sp

ray p
aint fo

r the
 p

o
rtraits 

the
m

se
lve

s. 
H

e
 

also
 

inco
rp

o
rate

s 
callig

rap
hy 

into
 

face
s as a m

e
ans o

f shad
ing

, w
ith the

 w
o

rd
s re

laying
 

m
e

ssag
e

s. F
o

r e
xam

p
le

, the
 D

arw
ish m

ural includ
e

d
 

the
 q

uo
te

 ‘O
n this Land

, the
re

’s w
hat’s w

o
rth living

 fo
r’.

“I’m
 

m
o

ving
 

to
w

ard
s 

an 
A

rab
e

sq
ue

, 
O

rie
ntal 

ap
p

ro
p

riatio
n o

f the
 sp

ace
,” says H

alw
ani, w

ho
 stud

ie
s 

co
m

p
ute

r 
and

 
co

m
m

unicatio
n 

e
ng

ine
e

ring
 

at 
the

 

A
m

e
rican U

nive
rsity o

f B
e

irut. “It’s far fro
m

 the
 stre

e
t 

art fe
e

l o
f g

o
ing

 ag
ainst the

 syste
m

, b
e

cause
 w

e
 d

o
n’t 

re
ally have

 a stro
ng

 syste
m

. It’s m
o

re
 ab

o
ut m

aking
 

g
raffi

ti fo
r the

 p
e

o
p

le
 o

f the
 city. It co

uld
 b

e
 B

e
irut, it 

co
uld

 b
e

 Tunis, it co
uld

 b
e

 any city in the
 A

rab
 w

o
rld

. 

It’s ab
o

ut, if yo
u w

ant, land
m

arks o
r p

ie
ce

s that the
 

p
e

o
p

le
 id

e
ntify w

ith b
e

cause
 g

raffi
ti is no

t ab
o

ut the
 

artist, it’s m
o

re
 ab

o
ut the

 p
e

o
p

le
 that live

 aro
und

 it.”

It is e
asy to

 d
e

te
ct a se

nse
 o

f re
sp

o
nsib

ility to
w

ard
s 

p
ub

lic sp
ace

s w
he

n talking
 to

 H
alw

ani. O
the

r B
e

irut 

stre
e

t artists m
ay fe

e
l the

 sam
e

 w
ay, includ

ing
 A

li R
afe

i 

o
r tw

ins M
o

ham
e

d
 and

 O
m

ar K
ab

b
ani, w

ho
 g

o
 b

y the
ir 

share
d

 tag
 o

f, A
she

km
an. A

 stre
e

t art p
ractice

 d
o

e
s 

re
q

uire
 fund

s fo
r m

ate
rials and

 H
alw

ani m
ake

s his 

p
ub

lic m
urals p

o
ssib

le
 b

y taking
 o

n co
m

m
issio

ns and
 

cre
ating

 stre
e

t art-insp
ire

d
 w

o
rk fo

r g
alle

rie
s. S

uch
 

w
o

rk, includ
ing

 a m
ixe

d
 m

e
d

ia o
n canvas o

f A
sm

ahan
 

fo
r the

 2
0

13
 B

e
irut A

rt F
air, are

 in e
sse

nce
 p

rivate
 

snap
sho

ts o
f the

 g
raffi

ti he
 p

uts up
 fo

r the
 p

ub
lic 

aro
und

 the
 city.

O
n

 o
ccasio

n
, to

o
, h

e
 h

as co
llab

o
rate

d
 w

ith
 o

th
e

r 

artists, b
u

t are
 th

e
re

 an
y in

 th
e

 re
g

io
n

 w
h

o
 h

ave
 

in
flu

e
n

ce
d

 h
is w

o
rk? “In

 Le
b

an
o

n
 I d

o
 n

o
t th

in
k so

, 

in
 th

e
 re

g
io

n
 to

o
,” H

alw
an

i re
p

lie
s. “B

u
t I lo

ve
 th

e
 

p
h

o
to

re
alism

 o
f th

e
 M

a’C
laim

 C
re

w
 in

 G
e

rm
an

y. I also
 

lo
ve

 th
e

 callig
raffi

ti o
f N

ie
ls S

h
o

e
 M

e
u

lm
an

. W
h

at I like
 

ab
o

u
t th

e
m

 is th
at th

e
y h

ave
 th

e
ir style

, w
h

ich
 b

re
aks 

o
ff fro

m
 trad

itio
n

al g
raffi

ti. I th
in

k in
 th

is se
n

se
 th

is is 

w
h

at I’m
 tryin

g
 to

 d
o

. I’m
 n

o
t tryin

g
 to

 re
p

licate
 o

r ju
st 

p
u

sh
 a b

it w
h

at g
raffi

ti alre
ad

y is, I’m
 tryin

g
 to

 in
ve

n
t 

a style
 th

at’s cu
ltu

rally ap
p

ro
p

riate
 to

 th
e

 re
g

io
n

 an
d

 

is d
iffe

re
n

t. It’s n
o

t ju
st ab

o
u

t takin
g

 so
m

e
th

in
g

 an
d

 

slap
p

in
g

 it o
n

 to
 th

e
 city.” 
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N
o

o
r B

hjat A
l-M

asri w
as co

ve
re

d
 fro

m
 he

ad
 to

 to
e

 

in p
aint sp

latte
r w

he
n w

e
 m

e
t at he

r stud
io

 in A
yyam

 

G
alle

ry’s A
l Q

uo
z b

ackro
o

m
. S

p
e

cks o
f b

lue
 d

ap
p

le
d

 

he
r F

re
nch b

raid
. W

e
 co

uld
n’t e

ve
n shake

 hand
s. Just 

that d
ay she

’d
 co

m
p

le
te

d
 o

ne
 p

ainting
 and

 had
 b

riskly 

m
o

ve
d

 alo
ng

 to
 the

 ne
xt canvas. T

his hap
p

e
ns six 

d
ays a w

e
e

k, nine
 ho

urs p
e

r d
ay, b

ut o
fte

ntim
e

s she
 

p
aints o

ve
r the

 p
re

vio
us d

ay’s w
o

rk, w
ashing

 it aw
ay 

like
 a w

ave
 re

shap
e

s the
 sho

re
 at hig

h tid
e

.

A
t just 2

3
 and

 a re
ce

nt g
rad

uate
 o

f D
am

ascus F
aculty 

o
f A

rts, A
l-M

asri is A
yyam

’s first artist in re
sid

e
nce

, and
 

altho
ug

h she
 has ye

t to
 e

xhib
it he

r w
o

rk, is incub
ating

 

in a stud
io

 sand
w

iche
d

 b
e

tw
e

e
n e

stab
lishe

d
 artists’ 

sp
ace

s. To
 the

 rig
ht w

o
rks M

o
hannad

 O
rab

i, the
 artist 

w
ho

se
 take

 o
n S

yria w
as so

 p
o

w
e

rful that he
 w

as liste
d

 

am
o

ng
 F

o
re

ig
n P

o
licy’s ‘10

0
 Le

ad
ing

 G
lo

b
al T

hinke
rs’ 

in 2
0

14. Tam
m

am
 A

zzam
 w

o
rks furthe

r d
o

w
n the

 hall. 

S
p

e
aking

 ab
o

ut the
ir co

m
m

unity, she
 said

, “W
e

 ask o
ne

 

ano
the

r’s o
p

inio
ns and

 o
ffe

r o
ur critiq

ue
s. I le

arne
d

 a 

lo
t te

chniq
ue

-w
ise

 fro
m

 M
o

hannad
, e

sp
e

cially w
he

n it 

co
m

e
s to

 cre
ating

 te
xture

.”

A
ll o

f A
l-M

asri’s p
ainting

s are
 p

o
rtraits. E

ve
n a still life

 

canvas, naile
d

 hastily to
 a stud

io
 w

all, sho
w

s e
vid

e
nce

 

o
f an im

p
lie

d
 hum

an sub
je

ct w
ho

 arrang
e

d
 tulip

s in a 

vase
 and

 sip
p

e
d

 half a g
lass o

f w
ate

r b
e

fo
re

 d
iscard

ing
 

it o
n a tab

le
. D

e
sp

ite
 the

 situatio
n in he

r ho
m

e
 co

untry 

o
f S

yria, she
 is no

t attracte
d

 to
 p

o
litics as a the

m
e

, 

e
xp

laining
, “S

o
m

e
tim

e
s the

 sub
je

ct attracts yo
u m

o
re

 

than the
 p

ainting
 itse

lf. I like
 the

 o
p

p
o

site
—

fo
r the

 

p
ainting

 to
 attract yo

u m
o

re
 than the

 sub
je

ct. “

A
 d

u
sty fu

ll-le
n

g
th

 m
irro

r le
an

s n
e

ar an
 e

ase
l to

 aid
 

w
ith

 se
lf-p

o
rtraits. U

n
like

 h
e

r d
e

m
e

an
o

u
r, w

h
ich

 is 

e
b

u
llie

n
t, A

l-M
asri p

ain
ts h

e
rse

lf as se
ve

re
, w

ith
 th

e
 

g
au

n
t 

ch
e

e
kb

o
n

e
s 

o
f 

a 
m

u
ch

 
o

ld
e

r 
w

o
m

an
. 

S
h

e
 

w
o

u
ld

n
’t ackn

o
w

le
d

g
e

 th
e

 co
n

trast an
d

 o
n

ly said
, 

“Yo
u

 g
e

t e
ve

ryth
in

g
 th

at yo
u

 n
e

e
d

 to
 kn

o
w

 ab
o

u
t 

th
e

 p
e

rso
n

 stan
d

in
g

 in
 fro

n
t o

f yo
u

 fro
m

 lo
o

kin
g

 at 

th
e

 face
.” It m

ake
s se

n
se

 th
at at th

is tim
e

 o
f artistic 

d
isce

rn
m

e
n

t se
lf-p

o
rtraits w

o
u

ld
 p

lay a le
ad

in
g

 ro
le

 

in
 h

e
r stu

d
io

 p
ractice

.

S
he

 
p

o
inte

d
 

to
 

an 
untitle

d
 

se
lf-p

o
rtrait 

d
e

p
icting

 

tw
o

 ve
rsio

ns o
f the

 sam
e

 w
o

m
an—

o
ne

 co
ve

rs he
r 

o
w

n m
o

uth, w
hile

 the
 o

the
r le

ans fo
rw

ard
 as if in a 

sub
m

issive
 trance

. A
l-M

asri said
 this w

o
rk, w

hich is no
t 

fo
r sale

, cam
e

 ab
o

ut b
y co

incid
e

nce
, and

 re
p

re
se

nte
d

 

a 
b

re
akthro

ug
h 

in 
he

r 
p

ractice
 

thanks 
in 

p
art 

to
 

O
rab

i’s m
e

nto
ring

. A
ltho

ug
h she

 d
o

e
sn’t like

 to
 b

e
 

to
o

 p
re

scrip
tive

 in unp
acking

 the
 m

e
ssag

e
s b

e
hind

 

he
r p

ainting
s, she

 d
id

 hint, “I live
d

 in a p
lace

 w
he

re
 

w
o

m
e

n d
id

 no
t have

 fre
e

d
o

m
 to

 sp
e

ak the
ir m

ind
s. 

S
o

m
e

tim
e

s m
y w

o
rd

s have
 g

o
tte

n m
e

 in tro
ub

le
, and

 

this is ind
ire

ctly w
hat the

 p
ainting

 is ab
o

ut.”

a
yya

m
g

a
lle

ry.co
m

PO
RTRA

IT O
F A

N
 

A
RTIST IN

 RESID
EN

CE
b

y
 

D
a

n
n

a
 

L
o

r
c

h

N
oor Bhjat A

l-M
asri’s life as an 

incubated Ayyam
 G

allery artist

N
o

o
r B

h
jat A

l-M
asri, 

S
e

lf P
o

rtra
it, co

llag
e

 

an
d

 acrylic o
n

 can
vas, 

co
u

rte
sy o

f th
e

 artist 

an
d

 A
yyam

 G
alle

ry

N
o

o
r B

h
jat A

l-M
asri, 

T
h

e
 O

th
e

r F
a

ce
. M

ixe
d

 

m
e

d
ia o

n
 can

vas, 

co
u

rte
sy o

f th
e

 artist 

an
d

 A
yyam

 G
alle

ry
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B
e

st 
frie

nd
s 

turne
d

 
b

usine
ss 

p
artne

rs 
D

im
a 

A
b

d
ul 

K
ad

e
r and

 N
ikki M

e
ftah m

ay still b
e

 in start up
 m

o
d

e
, 

b
ut E

m
e

rg
e

ast, the
ir o

nline
 g

alle
ry b

ring
ing

 e
m

e
rg

ing
 

M
id

d
le

 E
aste

rn artists’ w
o

rk to
 yo

ung
 co

lle
cto

rs, is 

alre
ad

y turning
 he

ad
s in the

 art w
o

rld
.

T
he

 tw
o

 first m
e

t in Lo
nd

o
n w

hile
 stud

ying
 at the

 

S
cho

o
l o

f O
rie

ntal and
 A

frican S
tud

ie
s (S

O
A

S
). D

im
a 

has a so
lid

 he
ad

 fo
r finance

 co
up

le
d

 w
ith a lo

ve
 o

f art 

histo
ry, w

hile
 N

ikki p
re

vio
usly ran p

ro
g

ram
m

e
s at M

ag
ic 

o
f P

e
rsia, a fo

und
atio

n that intro
d

uce
s Iranian art and

 

culture
 to

 a g
lo

b
al aud

ie
nce

. E
m

e
rg

e
ast ve

ts e
m

e
rg

ing
 

artists fo
r b

ackg
ro

und
, p

o
te

ntial, and
 te

chniq
ue

, the
n

 

he
lp

s the
m

 to
 p

lace
 o

rig
inal w

o
rk o

nline
, m

inus the
 

inflate
d

 p
rice

s that have
 co

m
e

 to
 b

e
 asso

ciate
d

 w
ith

 

m
any re

g
io

nal artists’ intro
d

ucto
ry sale

s.

It w
as installatio

n d
ay at T

he
 M

ine
. M

a
p

p
ing

 W
ithin: 

A
n A

lte
rna

tive
 G

uid
e

 to
 Te

hra
n a

nd
 B

e
yo

nd
 w

as o
n its 

w
ay up

. C
urato

r S
o

hrab
 K

o
shani w

as ad
justing

 Yo
usha 

B
ashir’s he

arts p
inne

d
 to

 a b
lank ind

ustrial w
all. T

he
re

 

w
as d

rilling
 and

 ham
m

e
ring

. A
uctio

n ho
use

 P
ad

d
le

 8
 

w
as in the

 p
ro

ce
ss o

f p
utting

 all w
o

rks up
 as lo

ts fo
r a 

sim
ultane

o
us o

nline
 auctio

n. S
anaz A

skari, the
 fo

und
e

r 

o
f T

he
 M

ine
 and

 I sat d
o

w
n at a ro

ug
h w

o
o

d
e

n tab
le

 

in the
 ce

ntre
 o

f it all. T
he

 M
ine

 launche
d

 in 2
0

13
 w

ith
 

the
 m

o
tto

 ‘C
re

ative
 C

hao
s’. T

he
 sp

ace
 itse

lf sits in a 

w
are

ho
use

 ne
xt to

 a b
oxing

 club
 in A

l Q
uo

z rathe
r 

than 
safe

ly 
w

ithin 
o

ne
 

o
f 

D
ub

ai’s 
tw

o
 

e
stab

lishe
d

 

g
alle

ry hub
s.

N
EW

 BID
S 

O
N
 TH

E BLO
CK

b
y

 
D

a
n

n
a

 
L

o
r

c
h

Em
ergeast connects young collectors 

to the M
iddle East art scene

REV
ELATIO

N
S IN

 
CREATIV

E CH
A
O

S
b

y
 

D
a

n
n

a
 

L
o

r
c

h

The M
ine aim

s to dig deeper in the 
m

ulti-dim
ensional, ever-evolving art scene

D
im

a is co
nvince

d
 that o

nline
 art g

alle
rie

s are
 the

 w
ay 

the
 m

arke
t is he

ad
e

d
: “B

e
fo

re
 the

 fashio
n w

e
b

site
s 

to
o

k o
ff, e

ve
ryo

ne
 w

as d
o

ub
ting

 ho
w

 clo
thing

 co
uld

 

b
e

 b
o

ug
ht o

nline
. N

o
w

 N
e

t-A
-P

o
rte

r is a m
ulti-b

illio
n

 

d
o

llar e
nte

rp
rise

. I b
e

lie
ve

 that art w
ill so

o
n fo

llo
w

 suit.”

T
he

 
g

alle
ry’s 

first 
auctio

n 
w

as 
he

ld
 

in 
D

ub
ai’s 

Inte
rnatio

nal F
inancial C

e
ntre

 d
uring

 A
rt W

e
e

k and
 

d
re

w
 a cro

w
d

 o
f 2

0
- and

 3
0

-so
m

e
thing

s, m
o

st o
f w

ho
m

 

had
 ne

ve
r b

e
fo

re
 b

id
 o

n art b
ut had

 b
lank w

alls to
 fill 

o
ve

r the
ir co

uche
s. Inte

re
sting

ly, fo
r this d

e
b

ut auctio
n, 

the
 g

alle
ry o

p
te

d
 no

t to
 charg

e
 a b

uye
r’s p

re
m

ium
, 

a cho
ice

 N
ikki says w

as inte
nd

e
d

 “to
 e

lim
inate

 any 

b
arrie

rs to
 e

nte
ring

 the
 m

arke
t and

 m
ake

 sure
 that 

e
ve

ryo
ne

 w
as g

ive
n the

 chance
 to

 raise
 the

ir p
ad

d
le

s 

w
itho

ut w
o

rrying
 ab

o
ut w

he
the

r the
re

 w
as a catch.”

H
um

aid
 

M
anso

o
r, 

a 
D

ub
ai-b

ase
d

 
ab

stract 
p

ainte
r, 

lo
o

ke
d

 o
n as his M

id
nig

ht S
e

cre
ts so

ld
 to

 the
 hig

he
st 

b
id

d
e

r, 
w

hich 
w

as 
q

uite
 

p
ro

b
ab

ly 
a 

first 
auctio

n
 

e
xp

e
rie

nce
 b

o
th fo

r artist and
 co

lle
cto

r.

e
m

e
rg

e
a

st.co
m

A
skari, w

ho
 is Iranian/C

anad
ian, is also

 hard
 to

 lab
e

l. 

S
he

 has a lo
ng

 b
o

b
 haircut and

 a vo
ice

 like
 a re

e
d

 

flute
, and

 is so
 naturally he

rse
lf that, d

e
sp

ite
 he

r ne
w

-

kid
-o

n-the
-b

lo
ck status, U

A
E

 art so
ve

re
ig

ns like
 S

unny 

R
ahb

ar (co
-fo

und
e

r o
f T

he
 T

hird
 Line

) and
 R

am
i F

aro
o

k 

are
 co

unte
d

 as m
e

nto
rs.

S
ince

 o
p

e
ning

, T
he

 M
ine

 has sho
w

n up
w

ard
s o

f 40
 

e
m

e
rg

ing
 

artists 
in 

m
o

nthly 
e

xhib
itio

ns 
that 

have
 

cultivate
d

 an und
e

rg
ro

und
 fo

llo
w

ing
 p

rim
arily o

f 2
0

 

–
 so

m
e

thing
s w

ho
 are

 tire
d

 o
f p

re
d

ictab
le

 o
p

e
ning

s 

w
ith 

canap
é

s. 
T

he
 

le
g

w
o

rk 
invo

lve
d

 
in 

curating
 

a 

g
ro

up
 sho

w
 is o

ve
rw

he
lm

ing
. A

skari says, “W
he

n yo
u

 

have
 six artists p

articip
ating

, it’s alm
o

st like
 e

xhib
iting

 

six sho
w

s, b
ut that’s o

kay b
e

cause
 it stim

ulate
s the

 

vie
w

e
rs m

o
re

. It’s like
 o

ffe
ring

 the
m

 a salad
 inste

ad
 o

f 

just raw
 le

ttuce
.”

E
xactly w

hat kind
 o

f salad
 is T

he
 M

ine
, tho

ug
h? A

skari 

sim
p

ly laug
hs in re

sp
o

nse
 to

 the
 q

ue
stio

n: “P
e

o
p

le
 are

 

alw
ays asking

, ‘Te
ll us w

hat yo
u re

ally are
’, b

ut I re
sist. 

W
e

 d
o

n’t w
ant to

 b
e

 o
ne

-d
im

e
nsio

nal and
 p

lay it safe
. 

A
rt is no

t just o
ne

 thing
 e

ithe
r. It is co

nstantly e
vo

lving
, 

and
 that is w

hat this sp
ace

 is ab
o

ut.”

th
e

m
in

e
.a

e

M
o

h
am

e
d

 S
am

h
o

o
ri, 

E
a

ste
rn

 B
e

d
. 

C
o

u
rte

sy o
f th

e
 artist 

an
d

 E
m

e
rg

e
ast

Yasu
aki O

n
ish

i, V
e

rtica
l 

E
m

p
tin

e
ss, in

stallatio
n

 

at T
h

e
 M

in
e

’s o
p

e
n

in
g

 

e
xh

ib
itio

n
 in

 2
0
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